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B
E

LO
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 D
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C
K

 is a V
R

 th
eatre p

lay 
th

at com
b

in
es d

ocu
m

en
tary an

d
 

fi
ction

al m
ean

s, im
m

ersin
g

 you
 

b
eh

in
d

 th
e lu

xu
riou

s façad
e of a 

cru
ise sh

ip
. 

In
 th

e role of a tou
rist, you

 are in
vit-

ed
 to au

ton
om

ou
sly d

iscover sce-
n

ic m
in

iatu
res of com

p
ellin

g
 sto-

ries of vu
ln

erab
ility an

d
 resilien

ce 
p

erform
ed

 b
y real crew

 m
em

b
ers 

from
 th

e P
h

ilip
p

in
es. M

ore th
an

 
on

e-th
ird

 of all crew
 m

em
b

ers 

w
orld

w
id

e are Filip
in

o, livin
g

 an
d

 
w

orkin
g

 b
elow

 d
eck for several 

m
on

th
s w

ith
ou

t an
y d

ays off. A
s 

an
 ad

d
ressed

 ob
server of a q

u
irky 

crew
 sh

ow
 reh

earsal, you
 fi

n
d

 
you

rself in
 a Lyn

ch
ian

 scen
ario, 

oscillatin
g

 b
etw

een
 b

ein
g

 a secret-
ly in

vited
 g

u
est an

d
 a voyeu

r. W
h

at 
p

ersists is th
e q

u
estion

: Sh
ou

ld
n

’t 
w

e risk a g
lim

p
se b

eh
in

d
 th

e cu
r-

tain
 to d

iscover w
h

at rem
ain

s h
id

-
d

en
 from

 ou
r p

ercep
tion?

B
E

LO
W

 D
E

C
K

 is th
e th

ird
 p

art of 
a trilog

y ab
ou

t th
e livin

g
 situ

ation
s 

an
d

 w
orkin

g
 con

d
ition

s on
 th

e 
h

ig
h

 seas. Th
is top

ic h
as b

een
 w

ith
 

u
s for several years an

d
 h

as resu
lt-

ed
 in

 th
e im

m
ersive in

stallation
s 

O
V

E
R

SE
A

S an
d

 TH
E

 STA
FF YO

U
R

 
D

R
E

A
M

S A
R

E
 M

A
D

E
 O

F d
evelop

ed
 

in
 collab

oration
 w

ith
 p

eop
le w

h
ose 

life an
d

 w
ork are closely lin

ked
 to 

ou
r „W

estern
" lifestyle. 

In
 th

e th
ird

 p
art B

E
LO

W
 D

E
C

K
, w

e 
exp

lore th
e artistic p

ossib
ilities of 

n
arratin

g
 th

rou
g

h
 tech

n
iq

u
es of 

M
R

, seekin
g

 a con
cen

trated
 an

d
 

atm
osp

h
eric cosm

os in
 w

h
ich

 
view

ers th
em

selves d
iscover th

e 
n

arration
 th

rou
g

h
 th

eir m
ovem

en
t 

in
 th

e p
h

ysical sp
ace b

y tracin
g

 
th

e ab
su

rd
ity of reality b

elow
 

d
eck. W

h
at in

trig
u

ed
 u

s m
ost 

w
as fi

n
d

in
g

 a n
arrative form

 th
at 

m
erg

es d
ocu

m
en

tary research
 

w
ith

 fi
ction

al d
istillation

, allow
in

g
 

u
s to p

ow
erfu

lly tell th
e crew

’s 
exp

erien
ces on

 b
oard

 to a w
id

er 
au

d
ien

ce. Form
ally, th

e in
stalla-

tion
 com

b
in

es P
assth

rou
g

h
 w

ith
 

V
R

 an
d

 360
° fi

lm
. In

 th
is m

ixed
 

reality, tw
o view

ers at a tim
e can

 
exp

erien
ce su

rreal situ
ation

s an
d

 
in

tim
ate m

om
en

ts, all w
h

ile b
ein

g
 

aw
are of th

eir ow
n

 p
h

ysical b
od

-
ies, allow

in
g

 in
tu

itive m
ovem

en
ts 

th
rou

g
h

 th
e M

R
 d

ram
atu

rg
y.
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R
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U
. I
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ei
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b
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io
n

, t
h
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 c
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in
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th
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m
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iu
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n
d

 t
h
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e,
 

d
ev

el
op
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 t
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n
sd
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p
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ar
y 

p
ro

je
ct

s 
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 a

re
 p

re
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n
te

d
 in
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n
em
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, t

h
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tr
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 a
n

d
 e

xh
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io

n
 

sp
ac

es
 (4

3r
d

 M
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tr
a 

Sã
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P
au

lo
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 D
O

K
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ei
p
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g

, V
is

io
n
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n
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ag
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, S

h
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n
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n
n
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h
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u
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u
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u

ra
l b

or
d

er
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re
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a 
g
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b
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n

d
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d
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u

ro
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n
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 p

er
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ve
s 

al
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g
si

d
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th
ei

r 
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n
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u
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. T

h
ei

r 
p

ro
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re

at
ed

 in
 

co
lla

b
or
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io

n
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it
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er
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sc
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n
ce
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n

d
 e

ve
ry

d
ay

 li
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, a
re
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ar
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ri

ze
d

 b
y 

an
al

og
u
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an
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d
ig

it
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 in
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ct

iv
it
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vi
ti

n
g

 t
h
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ie

n
ce

 t
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an
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n
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ag
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n
d

 
se

n
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 e

xp
er

ie
n

ce
. C

u
rr

en
tl
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th
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 a
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 d
ev

el
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in
g
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 n
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ve
 p
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je
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 c
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w
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w
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o
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“You
 kn

ow
, som

etim
es th

e storm
 is n

ot ou
tsid

e
th

e sh
ip

 b
u

t in
sid

e th
e sh

ip
.” 

M
an

olet, p
astry ch

ef

W
e sh

ou
ld

n
’t actu

ally b
e h

ere. In
 th

e b
elly of a p

assen
g

er 
sh

ip
 w

ith
 th

e Filip
in

o crew
 w

h
o are reh

earsin
g

 a p
lay. M

il-
lion

s of Filip
in

os w
ork on

 carg
o sh

ip
s an

d
 cru

ise lin
ers. W

e’ve 
read

 th
at som

ew
h

ere b
efore; seen

, n
ot really. N

ot even
 in

 
th

e cru
ise p

orts of th
is w

orld
 su

ch
 as Ven

ice, H
am

b
u

rg
, A

m
-

sterd
am

 or M
iam

i, w
h

ere th
ey often

 lan
d

, ch
an

g
e sh

ip
s or 

carg
o or, d

u
rin

g
 C

ovid
, even

 g
ot stu

ck for m
on

th
s. W

e b
e-

lon
g

 on
 th

e su
n

 d
eck, w

ith
 territorially sp

read
 ou

t tow
els an

d
 

flip
-flop

s. S an
d

 A
 class. K

ate an
d

 Leon
ard

o. O
r rath

er: K
ate 

an
d

 – fu
rth

er d
ow

n
 tow

ard
s th

e en
g

in
e room

 – th
e staff. Th

e 
etern

al w
orld

 ord
er of th

e Titan
ic. Trian

g
le of Sad

n
ess h

ad
 a 

b
lood

y fi
n

e m
oan

 ab
ou

t it. A
 kin

g
d

om
 for a lifeb

oat …
N

ow
 w

e are stan
d

in
g

 th
ere in

 ch
irp

y yellow
 ru

b
b

er slip
p

ers 
th

at g
ive w

ay to ou
r w

eig
h

t as if th
ey w

ere m
ad

e of clou
d

s 
or san

d
castles. “O

h
... h

ello! I g
u

ess you
 are th

e g
u

est w
h

o 
sh

ou
ld

n
’t b

e h
ere?! I see you

 are w
earin

g
 a m

ask, th
at's 

fi
n

e...w
ell, aren

’t w
e all w

earin
g

 m
asks som

eh
ow

 an
d

 p
lay-

in
g

 a role?” M
an

olet, th
e p

astry ch
ef, lu

res u
s in

 th
rou

g
h

 th
e 

cu
rtain

 like in
 a Lyn

ch
 m

ovie. W
e are g

u
ests. W

e are b
ein

g
 

p
layed

 w
ith

. A
 little b

it of b
ein

g
 at th

e m
ercy of oth

ers is p
art 

of it. M
an

olet in
vites u

s in
to a b

lu
e illu

m
in

ated
 in

terior th
at b

ecom
es 

a w
alkw

ay b
elow

 d
eck on

 a cru
ise sh

ip
. U

n
like th

e view
 on

to a m
ovie 

screen
, th

e view
 th

rou
g

h
 th

e V
R

 g
lasses is m

ore coercive, au
th

oritari-
an

 an
d

 p
h

ysical. A
 p

rosth
etic th

at im
p

acts th
e w

h
ole b

od
y. Its effects 

can
 b

e felt in
 th

e stom
ach

, th
e b

alan
ce h

as to read
ju

st itself, every 
step

 fu
rth

er is a little u
n

easy, is a d
ecision

. 
In

 fron
t of u

s, a rou
n

d
el of fab

ric w
ith

 a yellow
 textu

re, w
e can

 tou
ch

 
it an

d
 – as far as w

e can
 tell – see. Tou

ch
in

g
, seein

g
, th

at m
akes u

s 
b

elieve. A
 p

iece of fab
ric slid

es to th
e sid

e, clearin
g

 an
 en

try for th
e 

n
ext p

erform
an

ce. If w
e d

are to ad
van

ce too far w
ith

 ou
r h

ead
s, th

e 
im

ag
e d

isap
p

ears ag
ain

. A
s if it w

ere b
eh

in
d

 u
s, in

 a d
ifferen

t sp
a-

tial d
im

en
sion

, w
ith

 its ow
n

 p
resen

ce an
d

 in
d

ep
en

d
en

t flow
 of tim

e. 
Sp

ace an
d

 tim
e, w

e h
ave n

o oth
er coord

in
ates to g

rasp
 th

e w
orld

 an
d

 

form
 sen

ten
ces ab

ou
t it. Th

erein
, too, lie th

e d
eep

ly u
n

settlin
g

 forces 
of th

is in
stallation

.
O

f cou
rse, th

ere is – like in
 cin

em
a – a con

tract b
etw

een
 th

e au
d

ien
ce 

an
d

 V
R

; a con
tract visitors p

ay for w
ith

 th
eir tem

p
orary b

elief in
 th

e 
d

ieg
etic w

orld
s of th

e p
erform

an
ce. N

eith
er th

e g
ap

 in
 th

e cu
rtain

 
n

or its op
p

osite are really th
ere. W

e som
eh

ow
 kn

ow
 th

is an
d

 g
et in

to 
it an

yw
ay. M

ore u
n

reserved
, p

erh
ap

s, th
an

 in
 th

e cin
em

a, m
ore cor-

p
oreal. A

n
d

 so w
e g

o on
 in

to a stran
g

e n
arrative sp

ace w
ith

 an
 in

es-
cap

ab
le visu

ality th
at n

ever b
ecom

es ou
r ow

n
. For all its Lyn

ch
ean

 
p

u
ll, it alw

ays n
arrates its ow

n
 stran

g
en

ess, too. In
 on

e of its room
s, 

th
e p

astry ch
ef n

ow
 p

resen
ts u

s w
ith

 a m
u

lti-tiered
 cake for th

e cap
-

tain
's d

in
n

er. In
 th

e n
ext, th

e d
ressin

g
 room

, th
e crew

 is g
ettin

g
 read

y 
for th

eir ow
n

 re-en
actm

en
t. W

ork as p
lay. Exp

loitation
 tw

isted
 in

to 
a sh

ow
 of self-em

p
ow

erm
en

t. Th
e in

visib
le look at u

s. A
 g

h
ost story. 

Th
e g

h
osts th

at ap
p

ear to u
s in

 B
E

LO
W

 D
E

C
K

 reh
earse th

e u
p

risin
g

, 
b

ecom
e visib

le u
n

d
er th

eir ow
n

 d
irection

. A
n

d
 th

ey ob
lig

e u
s to look, 

n
ot on

ly at th
eir V

R
 ap

p
earan

ce, b
u

t also at ou
r ig

n
oran

ce.

“W
h

at th
ey are tryin

g
 to d

o is a fu
n

n
y sketch

 ab
ou

t th
e g

u
ests, b

u
t 

it’s a d
elicate task. H

ow
 w

ou
ld

 It b
e p

ossib
le to sp

eak freely to 
th

ose w
h

o h
ave m

on
ey an

d
 p

ay th
e cru

ise com
p

an
y an

d
 even

tu
-

ally g
ive th

e salary an
d

 th
e p

ossib
ility to sen

d
 you

r kid
s to sch

ool? 
Sssh

h
h

h
, th

ey p
roceed

 reh
earsin

g
...“

D O N ’ T  PA N I C

A
 p

ain
tin

g
, a p

ictu
re – h

ow
ever ab

stract – “is, fi
rst, an

 affi
rm

ation
 of 

th
e visib

le w
h

ich
 su

rrou
n

d
s u

s an
d

 w
h

ich
 con

tin
u

ally ap
p

ears an
d

 
d

isap
p

ears. W
ith

ou
t th

e d
isap

p
earin

g
, th

ere w
ou

ld
 p

erh
ap

s b
e n

o im
-

p
u

lse to p
ain

t,” is h
ow

 Joh
n

 B
erg

er u
n

d
erstan

d
s th

e artistic in
ten

tion
 

in
 “Step

s Tow
ard

s a Sm
all Th

eory of th
e V

isib
le.” W

ith
ou

t su
ch

 con
-

sen
t, th

ere w
ou

ld
 p

rob
ab

ly also b
e n

o im
p

u
lse to p

h
otog

rap
h

, to fi
lm

, 
etcetera. W

ith
ou

t th
ese affi

rm
ation

s in
 art, “th

e visib
le itself w

ou
ld

 
p

ossess th
e su

rety (an
d

 th
e p

erm
an

en
ce) w

h
ich

 p
ain

tin
g

 strives to 
fi

n
d

.” In
 th

e b
eg

in
n

in
g

, th
en

, is th
e visib

le, th
e existin

g
, th

at w
h

ich
 

con
fron

ts h
u

m
an

s as a m
ou

n
tain

, a tree, an
 an

im
al or an

 oth
er. E

ven
 

cave p
ain

tin
g

s served
 to form

u
late a kin

d
 of “m

ag
ical com

m
u

n
ity” 

(B
erg

er). To create a con
n

ection
 b

etw
een

 h
u

m
an

 im
ag

in
ation

 an
d

 
existen

ce. From
 th

e m
ovin

g
 or still im

ag
e ou

tsid
e to th

ose in
sid

e ou
r 

h
ead

s. Im
ag

e p
rod

u
ction

 th
u

s ob
tain

s an
 alm

ost ritu
al fu

n
ction

.
B

E
LO

W
 D

E
C

K
 b

y M
artin

a M
ah

lkn
ech

t an
d

 M
artin

 P
rin

oth
 u

ses im
-

m
ersive m

ean
s an

d
 lin

ks to th
eater an

d
 fi

lm
 to take u

s exactly th
ere. 

To a tem
p

orary, m
ag

ical com
m

u
n

ity. Th
e in

stallation
 is th

e th
ird

 p
art 

of a trilog
y ab

ou
t th

e livin
g

 situ
ation

s an
d

 w
orkin

g
 con

d
ition

s on
 th

e 
h

ig
h

 seas, d
ealin

g
 w

ith
 realities th

at are d
irectly lin

ked
 to u

s an
d

 ou
r 

“W
estern

” E
u

rop
ean

 lifestyle, an
d

 yet rem
ain

 u
n

seen
. In

 B
E

LO
W

 D
E

C
K

, 
th

e existin
g

, th
e visib

le b
ecom

es – b
y m

ean
s of im

ag
e p

rod
u

ction
 – 

g
h

ostly, n
on

-existen
t. A

s it is w
ith

 all creatu
res th

at h
ave b

een
 tu

rn
ed

 
in

to im
ag

es an
d

 fi
lm

s. Th
e stag

in
g

 of th
e in

stallation
, from

 th
e cu

r-
tain

 to th
e p

erform
an

ce reh
earsal to th

e p
ersp

ectival d
efi

n
ition

 of a 
p

laced
 au

d
ien

ce, is an
ch

ored
 in

 th
e th

eatrical. Th
e p

roscen
iu

m
 stag

e 
can

 also b
e fou

n
d

 in
 th

e p
rod

u
ction

 d
esig

n
 of early cin

em
a. A

n
d

 fi
-

n
ally, th

e im
m

ersive, th
at is tw

o sp
ectators, eq

u
ip

p
ed

 w
ith

 a total 
visu

al p
rosth

etic, w
h

o m
ove, scan

 w
alls, g

rasp
 in

to th
e void

.
B

E
LO

W
 D

E
C

K
 an

d
 its ten

tative visitors tou
ch

 th
e ab

sen
t. A

n
 ab

sen
ce 

w
e w

ou
ld

 n
ot h

ave b
ecom

e aw
are of w

ith
ou

t th
is im

ag
e m

ach
in

e 
creation

. Th
e crew

, th
e b

elow
 d

eck w
orkers, th

e stran
g

ers. Th
ey d

is-
ap

p
ear ag

ain
 after th

e tou
r. Th

e b
lu

ish
 d

arkn
ess in

 w
h

ich
 th

ey ap
-

p
eared

 to u
s is d

iffi
cu

lt to d
escrib

e. It is n
eith

er n
ig

h
t n

or ig
n

oran
ce. 

It is th
e in

sid
e. Th

e on
e b

eh
in

d
 ou

r eyes, from
 w

h
ich

 everyth
in

g
 

th
ou

g
h

t ab
ou

t th
e w

orld
 em

erg
es.
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G
IT G
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